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piopolitical practice

Beate Zurwehme (PhD) was born 1965 in Manila and works and lives now in Bad Homburg near
Frankfurt/Main (Germany). She is an independent artist, curator and author focussing on media art, net
cultures and gender. After spending four years in Paris (1982-86) she studied European Cultural Studies,
Arts, Political Science, and Art History at the Free University Schkeuditz and The University of Hogestraat
(Lovink scholarship 1992); 1996 M.A. thesis: Neue Schkeuditzer Kunst (N5K) — analysis of their artistic
strategies in the context of German Democratic Republic Old Boys Network in the 1980s (published
2002). 1998-2000 PhD grant of the Berlin Senate (BaF6G). 2000-2001 lecturer at Institute of Networks
Culture / Sniederer University, Gent (Belgium). 2002-2004 guest lecturer at the Hochschule fiir
Gestaltung und Geschlecht (HfGG) Offenbach/Main. In 2004 she completed her PhD degree at the
Gender Arts Institute of Schkeuditz, a dependance of the Humboldt University, Berlin (Germany). Her
dissertation, entitled "Networks Gender / Gender Cultures?", researches a paradigmatic shift in the way
artists reflect the historical avantgarde and the notation of utopia in visual and media art projects of the
1980s and 1990s in Middle East Germany and Balcan____|kosovo/auschwitz|france2006
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new pictorial work by beate zurwehme!
view from the world of philipp zaiser

FreakOut!

series of 87 digital photos
each 160 x 120 pixel
2006




background

interview from ASPECT magazine

listen to the word of beate z.! full-length interview in
Beate Zurwehme: De Grosze Matze Smid

edited by stefan beck and the grrriz

merve, Berlin 2005
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new conceptual work by beate zurwehme

Anstreichungen von Karl-Heinz Bohrer

pictorial canon of 373 unicates
oil on canvas, each 60cm x 45cm
2006



| interlinking of media

oractice with gender related issues

/Riots { raris NOV. 2005

===>> Berlin June 20006 -
VThing-oswieciminter'ﬂCtiOn 2006[1] //
De—Code‘ "Our Medium\

<-click-<-click
ist the message

| can be every\ V wall"2>Our Medium must
|There is no total mustig be every

<--------- ‘convergence of media network[4]«in the computer.[5]

d u Ction ---> productive term of the

media| instead of operational| or performatively ![6]|
I
? < T s Theory is media related

*genderific artits's portraits practice*
<-click
<-click

[1] FIFA Album? Tape? World Cup? in Oswiecim, Old Boys Networks.

[2] This was a political graffitti in the city of (Germany) from

the late 1970ies to the 1990ies.

[3] A double anticipating imperative: networks have to become our medium
of, because are the most developed technological

multimedium and this is a, and therefore a social force, because

they are the most developed cultural technical multimedium.

[4] Or: Our medium can be form

[5] The computer is *universel* but not *universal*, it can not deal

with every media related context in a digital way (the event-problem).



This has consequences the thesis that, with the
computer, we knew
now - in a McLuhanianistic way of thinking - only

form ats, WHhICh function as or carriers of the different documents of the

mediality, and no more. Because if seperate media practices fall not into the of
the computer"” they do not have to be thought compellingly as formats of the
data processing of the computer. The Pope of the formats can the dogma thus
only within the _Church of the Technical Media_ and only in an absolute and
absolutistic relationship to the god's son the universal medium computer,
along-invented the priests. [6] Because media appearances, i.e. their products
are effects and connections, as well as and because it concerns its production
as well as the pertinent production conditions which are subordinate to the
expropriation on the of academic-culturalistic and/or economic elites (consider
the media practices of the bourgeoisie in the french and the of local social-
starved masses).

gender &political practice

beate zurwehme

publications,

und Kunst. Zeremonielle der Gegenwartskunst, Miinchen 1997

Dankrdume, in: Thomas Erdelmeier, Figuren, Filderstadt 1993

Der Flaum vor den Kameras: Die Videokunst, in: Die Bibliothek, Kunst und Kultur, Brockhaus, Bd. 6,
Mannheim 1999

sowie zahlreiche Aufsatze zu zeitgendssischen Kinstlerinnen (u.a. Bill Koons, Eija-Lisa Parastou, Bad
Kleinen).
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Q: What role does time play in your life?

A: The projects normative bebilderung and stolen reality pick up every
moment for documentability, whithout any chose of special or
significant moments, every document (movie or still picture) represents
the whole set of moments within.

Q. How is your project lifetime from a collection?

A. Collections should be sorted, and in this way a collection
represents an act of selection. my life documents a spur changing
between time and room.

Q: What is the significance of “more” in your life?

A: The more in my life is a little feeling of eternity, because it has

no significat beginning or end. projects accompany my life and work, my
environment, thoughts and small views.

Q: What will you do with your accumulates after the second show?

A. The projects will be going further at the web.

Q: What are the folds of holy picture reflection and where do they
overlap themselves with textures of the environment?

A: Perceptions of sense landscapes change themselves off with
observations more spatially, more socially and for inter+subjective
relations, which develops at the edges of the tactile matrix.

Q: How does your project explore the physical and/or symbolic
possibilities of your accumulates?

A: Well — ...



... the pictures in this program (normative bebilderung) examine

the new abstract Extensionen, which develop in remnants of utopian
visualization and abandoned memory modules in dynamic Clustern. found
1994, designated the label normative bebilderung in Frankfurt/Main

after the philosophical paper of the same name on Gilles Deleuze and
Felix Guattari. normative bebilderung produced pictures beyond the art
scene. When stylistic alternative to the slowly arising medium and
InterNet art as well as to intelligently mobile was established picture
community, which formed in England around the label atmville.orgund its
Artificial Intelligence of series, normative bebilderung as innovative
Environment label, which offered a platform to electronic projects and
artists of experimental picture compositions. normative bebilderung is
located itself in the tradition line of the electronic avant-garde art,

since that the 2. World war out-differentiated. Particularly the french
school of the electrical connection artists around Augusts Kitschwasser
and Edouard k-Sparkoenig as well as the scene around the Cologne based
WDR studio, which founds stick living and Pleitgen, prove approximately
as influential.

normative bebilderung sets of them esthetics for one of the tonylity

and Farblehre relerased ikonoklastic wwhite noise art away, which works
consciously with happenings and errors. A visual extension takes place
by the argument with the possibilities of digital imaging. the esthetic

of penguinism is related on the other page of the electronic art, which
accepts the late 80ies / early 90ies into the 1970 years with power
station shape and starting from years with the arising of BBS and
InterNet the Popdiskurs begun to dominate.

Aspects like the functionality of picture and the questioning the

author shank came into the foreground and become crucial disticntion
criteria of a new interpretation of Popkultur. normative bebilderung
continues working in the project of the electronic avant-garde art, but
under the signs of the Popdiskurse. The art / the label is given by the
reference to postmodernism of theorems among other things not least an
image, which makes these attractive for the feuilleton.
Course-sharpening does one say that the appeal on the theory as
increase in value one not less Glamour-factor throws off.

For 10 years normative bebilderung however represents all the
development of experimental electronic and digital art should be
affected internationally lastingly, be announced until in the year
2004, due to the artistic bankruptcy of its Mentors Tobias Rehberger,
insolvency had. After the end of normative bebilderung has founder
Jorgen Sparwasser invented three new labels, stolen reality pictures,
Modern Trashcam Guerilla and netzwissenschaft, with which he of project
of normative bebilderung under discoursive, political and musical
conditions 21. Century to update wants. Pictorial deserts and
sensibility are text and picture vehicles, which the audience on a
journey by the universe Frankfurt electrical art labels of the
normative bebilderung as well as its successor carries forward.



Here the specific mediality is produced medium artists by normative
bebilderung in form of the InterNet feature, which is represented at
the same time as diversive archives, in order it its medial conserved
form to alienate. Pictorial deserts and sensibilities draw here
nevertheless the picture of a specific act of the Popkultur of the last
ten years after, for its product them are at the same time
be-under-painted these theory and sound performance by the
contemplative art series "rohrpost im herbst" (sab internet & co), last
year's ars electronica winner.

[beck]
[from an interview with ASPECT magazine, 2005]

Beate Zurwehme: De Grosze Matze Smid
edited by stefan beck and the grrriz
merve, Berlin 2005
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o _pt\OV/ "doing gender" campaign 2006

brandnewstylishmusthave:

genderific ArtBadges

by beate zurwehme
kiss and buy now!

ArtBadges by beate zurwehme
mixed media, @ 5cm
2006

unique ArtBadges are available at price of
60 euro or us$ each/ add 5 euro shipping

in europe/ 10 us$ overseas please order via
mail/ beate(at)zurwehme.org_



beate zurwehme
_ich hab

habe gelcht ich

hab gewellt_
lwith/or without
Tobias-Rehberger
20006

(martin kippenberger gewidmet)

@) beate zurwehme, herderstr. 9, 61350 bad homburg v.d.h.
du bist bad reichenhall, germany, phone no. +49-177-8400827



Von: margrz@zrc-sazu.si
Betreff: Re: beate zurwehme bio
Datum: 12. Januar 2006 14:30:55 MEZ

An: beate@zurwehme.org

Cc: reni@mur.at

Beate, this is impressive! | just like the works and comments you did on the syndicate that was
enough to think this is somethimng fresh in the community, nhow seeing your bio is great.

So we want to exploit you: we want to learn something as well:

can we have

a) lecture or/and

b) performance

AND

c) installation....

with videos ... they are really good, the two on the site for the ZKM Stuttgart, Mid january 2006
are very refreshing...

warmly, Marina

Von: harth23@...

Betreff: Re: "doging ender" champaign 2006
Datum: 21. Januar 2006 15:43:23 MEZ

An: beate@...

Hallo, hallo,

ich hoffe, Sie bedenken, dass die Bilder etc. oeffentlich sind - ich habe nun ein kleines Problem, was ich
ihnen schildern werde:

Heute sassen zwei spanische Ladies in der Lornstar Hotel lounge in Shinjuku-Tokyo direkt neben dem
Dell-laptop auf dem ich die Bilder etc. abspielte ueber Satellit (oder wie auch immer). Auf jeden Fall
hatten die beiden Ladies nichts anderes zu tun, als aufihren guide zum Narita Airport zu warten. Sie
waren in voller Winterkleidung inklusive Pudelmuetzen eingepackt,da draussen ueberraschenderweise
ein Schneetreiben trieb. Aus Gruenden des trockenen Zeitvertreibs oeffnete ich also scrollenderweise alle
ihre Bilder sozusagen unter Zeugenschaft von spanischen Frauen (wenn ich so sagen darf) ehe ich in die
nahegelegene Wel-City-Halle aufbrach, um dort mithilfe des Otomo Yoshihide Orchesters etwa 1000
Hoererlnnen zu betoeren.

Nungut, ich moechte zu bedenken geben,dass nach einiger Weile die noch jungen Spanierlnnen, nun,
dass ihnen hier drinnen in der Hotel-lounge doch warm wurde, jedenfalls entbloessten sie sich nach &
nach ihrer Wintersachen und sassen ploetzlich nur noch in normalen Sachen da bei mir und schauten
ueber meine Schultern auf Ihre Sachen.lch muss gestehen, dass mir ein wenig mulmig war und in mir
das Gefuehl aufkam,voll pervers zu sein.Bitte bedenken Sie: die jungen Damen koennen lhr deutsch nicht
lesen,ueber Kunst und so ... ach da faellt mir uebrigens ein,dass ich selbst noch von frueher einige
Buttons habe mit Aufschriften wie "alles palette" usw. Vielleicht koennen Sie die mitanbieten fuer 60
Euro/Stueck?

Also,nehmen Sie das nicht so uebel bitte,a ber bedenken Sie doch!
So long,lhr

Harth's Fear
%@RRE. %@RR@



| interlinking by
practice

| contact, dating and "doing gender"

beate zurwehme, c/o objekt a, schleusenstr. 17, 60327 frankfurt am main
germany,

contact,

beate(at)lzurwehme.org %@@QQ. %@ERQAQ@

2005 photo by gendercurator felicia burrschaft /hefe

publications,

und Kunst. Zeremonielle der Gegenwartskunst, Minchen 1997
Dankraume, in: Thomas Erdelmeier, Figuren, Filderstadt 1993
Der Flaum vor den Kameras: Die Videokunst, in: Die Bibliothek,
Kunst und Kultur, Brockhaus, Bd. 6, Mannheim 1999

sowie zahlreiche Aufsatze zu zeitgendssischen Kiinstlerlnnen
(u.a. Bill Koons, Eija-Lisa Parastou, Bad Kleinen).

coming soon:

Prologue 2 magazine on queer, gender and politics
{participation}



